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Made into a play by
Howard Lindsay and Russel Crouse
LEROY W. HINZE, Director





















----------------- --------- PATTI LUER 
JOHN PECARICH ........-------------  - clem WARD
------------------------- toel FLEming 
KURT FIEDLER _______________ - aul TSCHACHe 
“__  IRENE STRITCH
GAYLE DAVIDSON 
...................... ' MARILYN NEILS 
CARROLL O'CONNER 
ELEANOR BEACOM 
.............................  JOAN HARDIN 
... jAmES CALLIHAN
EDWARD PATTERSON 
........ .. JUNE McLEOD
SCENES
The Time: Late in the 1880’s. The entire action 
takes place in the Morning Room of the Day 
home on Madison Avenue.
ACT I: Scene 1. Breakfast time. An early summer morning. 
Scene 2. Tea Time. The same day.
_ ten minute intermission —
ACT II: Scene 
Scene 
Scene
1. Sunday, after church. A we®k.later;r.„_i„(T
2. Breakfast Time. Two days later. (During
2 the curtain is lowered to denote a lapse oi
three hours).
— TEN MINUTE INTERMISSION —
ACT III: Scene 1. Mid-afternoon. A month later.
Scene 2. Breakfast Time. The next morning.
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Montana Masquers Production Schedule
LIFE WITH FATHER—Nov. 18, 19, 20 ....... Student Union Theatre
WINTERSET—Feb. 8, 9, 10, 11, 12 _______ __ Simpkins Little Theatre
VOLPONE April 5, 6, 7, 8, 9 ___________ ___ Simpkins Little Theatre
ALICE IN WONDERLAND—May 10, 11 ______ Student Union Theatre
The patrons who purchased single admission tickets for LIFE 
WITH FATHER may, by presenting their seat checks at the 
box office after the performance, apply the $1.20 single ad­
mission price to the cost of the season ticket. Thus $1.80 plus 
your single admission seat check will purchase tickets for the 
remainder of our season.
- LIFE WITH FATHER —
In October of 1939, when Broadway was raving over y^oria 
Regina" and "Abe Lincoln in Illinois," and when "Hellzapoppin was 
well on its way to a 400th performance, a new comedy was Pr°^ced 
at the Empire Theatre, a comedy of manners which was to outlast 
0 ,b „ play o. that season and which was t.
far a water number ef performance. than "Tobacco Bead had 
angered, nauseated, or titillated them. That comedy was Life With
Father."
Whether "Life With Father" actually is 'the perfect comedy,' as 
Brooks Atkinson called it, or whether the frame of mind which was 
exhibited on behalf of the public in its almost desperate support of 
the play was good, I shall not presume to say. But at any rate, 
America discovered on that October evening a play that provided re­
lief from the unpleasant drama of European affairs, a play that was 
generously supplied with laugh lines.
But there is more than the laugh lines to account for the phe­
nomenal success of this play. Dealing as it does with the late 
eighties, a period that is fantastically dear to the general American 
heart, "Life With Father" made a direct appal to the sentimental 
nostalgia for the period. That a play about the Gilded Age should 
exert such a tremendous appeal to the American people at that par­
ticular time is singularly significant. Theatre-goers displayed in their 
taste the predominant American attitude; rather than worry over e 
problems facing the world, they chose to be transported back to that 
period during which the almost indiginous concepts of individualism, 
materialism and insularity reached their most complete expression.
These characteristics, indeed, in addition to a remarkable lack o 
a sense of humor which makes them all the more delightful (com 
pare the sophisticated, self-conscious and laugh-baiting radio families 
of today), form the Day family. Here they are: Father rich, al­
ways competent, provincial, blustering; Vinnie, his wife—his antipodal 
opposite, though by no means his inferior; and, of course, the 
children. In a word, the Day's, all of them, are hilariously funny 
and they don't realize it.
"Life With Father" has for us also a certain amount of historical 
interest, inasmuch as it is one of the chief progenitors of the current 
best-seller, autobiographical tradition which has given us "Chicken 
Every Sunday" and "The Egg and I."
Unfortunately these progeny are neither as funny nor as solid as 
“Life With Father." "But," as Father Day would say, "dammit anyway 
_ what do you expect? There wasn't enough capital to merit un­
limited spending. And," he might add, "dammit againl We all came 
here to see a play, so what are we waiting for?
ROBERT P. ARMSTRONG
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